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IN MEMORIAM
To hear TheIr voIces, aND To
make TheIr voIces be hearD

A hundred years ago tonight, the armenian intellectu-
als of Istanbul slept peacefully in their beds for the 
last time; for as midnight struck the next time, knocks 

on their doors signaled the commencement of their journey 
to death. after that date, agony and anxiety held captive  the 
lives of all, including those who were left behind. 

Tonight, we will try to hear the voices of the intellectuals, 
writers and poets who were arrested and sent to their deaths 
a 100 years ago, and make their voices be heard.

a hundred years ago, war raged across the continents, the 
whole of europe, caucuses and the middle east suffered the 
pains of this conflict over territory,  human beings of all eth-
nicity and faith lost their lives.  New borders were drawn af-
ter the war, and new states appeared on the stage of history. 
People began to live within new borders, trying to heal their 
wounds.

a people that had lived and created economic social and 
cultural values in anatolia for two millennia, and along with 
them, the ancient Western armenian culture, was dispersed 
and destroyed in the process. Doors for the survivors to re-
turn and live in their homeland were closed for ever. 

The annihilation of the armenians meant that one of the 
most substantial cultural layers across the country  in Istan-
bul, Trabzon, harput, Diyarbakır and van, was also destroyed. 

If they had not been murdered, many more writers, poets, ar-
chitects and artists would have emerged in different  corners 
of our country. Life on these lands would have been more co-
lourful, more peaceful and more worthwhile not only for ar-
menians, but for  all the habitants.  
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and if there had been a proper confrontation with the past, 
the events of september 6-7 [1955] would not have taken 
place, and there would have been no massacres in Dersim 
[1938], kahramanmaras [1978] and sivas [1993]. 

If the belief that it was legitimate to usurp the properties of 
armenians had not prevailed, then we would have realized 
much earlier the truth that legal and judicial norms had to 
be valid for all, not only for the majority. 

as intellectuals, writers and artists who want a country 
where people live equally with all their differences, where 
the rule of law is honoured, and freedoms are not sub-
jected to constant threats; we feel the consequences of 
the  crimes committed in 1915 and the void left by the loss 
of armenians more each day.

This feeling, and the shame we feel about what has been 
done, renders us more responsible, and gives us more 
strength on the path to seek justice for them, and for our 
country. 

We bow respectfully before the memories of armenian 
intellectuals who have made us face our own reality, and 
have told us our own story.
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WHAT HAPPENED ON APRIL 24th

ARA SARAFIAN

At the midnight of 23 april 1915, in the early morn-
ing of 24 april 1915, ottoman authorities began the 
mass arrest and exile of armenians in constantino-

ple. The arrested were male, and predominantly intellec-
tuals, community leaders, and political activists. once in 
the state’s custody, they were sent to internment camps in 
ayash and chankiri in the interior of ottoman Turkey. The 
liquidation of a large number of these men, followed by 
the deportation and destruction of entire communities in 
the provinces of the ottoman empire, resulted in 24 april 
1915 becoming the commemoration date for the armenian 
Genocide.

The men who were exiled from constantinople numbered 
over 240 persons. around 85 of them ended up in ayash, 
while the rest went to chankiri. some of the exiled pris-
oners managed to petition the ottoman government and 
a few of them were released. most notable among them 
was the famous armenian ethno-musicologist, Gomidas 
vartabed.

more arrests followed suit. Well-known writer, professor of 
law and member of the ottoman Parliament krikor Zohrab 
was deported in may 1915. 

The political prisoners at ayash were murdered in two 
groups during the summer of 1915.   Those in one group 
were led away and killed along with other armenians, just 
a few hours outside of angora (modern ankara).  Those in 
the other group were executed a short distance from ayash 
itself.  The chankiri prisoners were dispersed and most of 
them were sent towards the syrian desert.  a large num-
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ber of them were killed or died from privations and dis-
ease.  around half of them survived under appalling con-
ditions.

The exile and murder of these prisoners suggests that the 
final decision to liquidate armenians was not taken until 
the summer of 1915. The initial arrests may have been for 
protective custody but they soon turned into a genocid-
al policy. certainly, by June 1915, ottoman authorities had 
embarked on the mass arrest and liquidation of armenian 
community leaders throughout the ottoman empire – fol-
lowed by the mass deportation of remaining armenians to-
wards the deserts of syria. Practically no armenian com-
munity was spared outside of constantinople and smyrna. 
Thousands of communities were destroyed.

according to a number of sources, the deportations and 
massacres, the armenian Genocide, as we know today, was 
first commemorated in constantinople, on 24 april 1919 (11 
april old style).

some of the prominent victims who were deported from 
constantinople on 24 april 1915, and subsequently killed 
were Dr. Nazaret Daghavarian (agronomist and member of 
ottoman Parliament), armen Dorian (poet and journalist), 
krikor Torosian (editor of Gigo), shavarsh krisian (editor of 
the sports magazine marmnamarz), Levon Larents (poet), 
roupen sevag (poet), Yenovk shahen (actor), siamanto 
[adom Yerjanian] (poet), hagop Terzian (pharmacist and 
writer), Taniel varoujan (poet), krikor Yesayan (teacher and 
translator), roupen Zartarian (writer and poet), Diran kele-
kian (writer and professor of Turkish language).
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EMOTION, MEMORY, JUSTICE • JorDI savaLL
We are truly thankful and glad to take part in this event in memo-

ry of the breath of armenia and the suffering of its people during 

the tragic events of 1915, of which we now commemorate the 

100th anniversary. We are pleased to participate with music, be-

cause music acts as a genuine balm, at once sensual and spiritu-

al, which touches the human soul and gently heals all its wounds 

and sorrows. Great armenian musicians such as Tigran Tchukh-

adjian (1837-1898), the first “rounded composer” in armenian his-

tory, and the renowned Gomidas (1869-1935), who systematical-

ly and scrupulously gathered, published and rescued many arme-

nian songs, will be performed with all the beauty and emotion of 

armenian music. Without emotion there is no memory, without 

memory there is no Justice, without Justice there is no civilization 

and without civilization human beings have no future.

SINGING TOGETHER • karDeŞ TÜrkÜLer
someone did it; someone abetted those who did it; someone kept 

quiet, didn’t say a word; and someone silenced those who tried 

to raise their voices… Unfortunately, this is how the history of this 

geography was written, and unfortunately it continues to be writ-

ten as such in this day we live, in this age we bear witness to. Now 

is the time to tend to this withered tree with its flowers struck by 

frost, abandoned to dry out… by remembering together, talking 

together, praying for the souls of those we lost, singing our songs 

together… by standing together, raising our voices together, shout-

ing out loud together so that there is no new suffering anymore…

HOMaGE TO GOMIdaS • ZÜLFÜ LİvaNeLİ
“homage to Gomidas” is the expression of a pain that bleeds our 

hearts, it is the commemoration of those victims, whose names 

we don’t even know, it is also the necessity of honoring our great 

composer Gomidas and his friends’ pains, in the very same city, af-

ter one hundred years.
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THOSE WHO WERE FIRST ARRESTED 
AT THE MIDNIGHT OF APRIL 23rd

...Dikran Çögüryan, abraham hayrigyan,  baruyr arzumyan, bedros 
balyan, apig cambaz, Gomidas vartebed – soğomonyan, haçadur 
Nacaryan, aram andonyan, aram Garabed Gedikyan, krikor Gon-
cagülyan, Garabed Taşçıyan, haçig bardizbanyan, krikor hacyan, 
bedros manuelyan, bedros manukyan (manuk oğlu), boğos Tanie-
lyan, aram hacyan (mıgırdıç oğlu), aram hampartsumyan, sarkos 
abo, savarş krisyan, Şavarş Panoysan,ardaşes Ferahyan, ardaşes 
Parisyan, arisdakes İsraelyan (Dkhruni), arisdakes kasbaryan, ar-
men Doryan surenyan , armenag Parseğyan, harutyun asadury-
an, harutyun asaduryan, bedros bedrosyan (sako), bedros bey-
leryan, bedros kalfayan, Der vartan kahanay karagözyan, Dikran 
acemyan, Dikran allahverdi, krikor Goncagülyan, krikor hacyan, 
Dikran sıvacıyan, Diran kelekyan, krikor Goncagülyan, armenag 
arakelyan,  krikor hacyan, Doktor Nakulyan, e. agnuni (haçadur 
malumyan), emirze ketenciyan, Garabed keropyan, Garabed 
Paşayan (Taparig), Garabed sarafyan, haçig berberyan, haçig 
İdareciyan, haçik haçaduryan, armenak sıvacıyan, asadur arsen-
yan, azarig bülbülciyan, hagop avedisyan (ardzuruni), hagop 
beyleryan, hagop hovhannes asaduryan, hagop koryan, hagop 
Nargileciyan, hagop Terziyan (hagter), hampartsum hampart-
sumyan, balasan mirzayan, İsdepan s. kürkçüyan, İsdepan Taniely-
an, artin mısırlıyan, artis bogosyan, harutyun cangülyan, harutyun 
konyalıyan, harutyun Şahrigyan (Nitra adom), hayg hocasaryan, 
hayg Tiryakyan (hraç), hovhan vartebed Garabedyan, hovhannes, 
kevork köleyan, hovhannes kılıcyan, hovhannes kımpetiyan, Gara-
bet hayrabedyan (Garabedyan), Ğazar Ğazaryan (marzbed), hov-
hannes Terlemezyan, hovhannes Toryan, Isdepan babinyan, İsde-
pan Pulcuyan, , İsdepan Tataryan, İskender karaağçlıyan, Jak say-
abalyan (Paylag), Jirayr (Partoğ Zoryan), karekin hüsyan, Levon 
kayıkcıyan, karekin ohnigyan, kasbar Çeraz, keğam Parseğyan, 
kevork hürmüz, kevork kayıkcıyan, khajag (karekin Çakalyan), ha-
gop Topcıyan, hampartsum boyacıyan (murad), kozmos beylik-
ciyan, krikor agopof, krikor armuni (armenag), krikor balakyan, 
krikor celal, krikor ohnigyan, krikor sürmeyan, krikor Torosyan 
(Gigo), krikor Yesayan, kris Fenerciyan (silvio ricci), Yervant 
Çavuşyan, Zare bardizbanyan, hrant ağacanyan, husig kaçuni, 
Levon ağababyan, kevork Tercimanyan, Levon Larents (kirişçi-
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yan), Levon ohnigyan, Levon Şamdancıyan, Levonig sarkis Der İs-
depanyan, hagop Topcıyan, hampartsum boyacıyan (murad),ma-
nuk hanikyan, margos servet, Levon bardizbanyan, melkon Gürci-
yan (hrant), mihırtad haygazn, mihran kayıkcıyan, mihran khaçig 
Debağyan, mihran Pastırmacıyan, mihran Tabakyan, mıgırdıç (ho-
vannesyan) Garabedyan, Parunag Ferukhan, mıgırdıç barsamyan, 
mıgırdıç İsdepanyan (Tavatyan), movses sahakyan, Nazaret Dağa-
varyan, Parseğ Şahbaz, Nerses Der kevorkyan, Nerses Papazyan, 
Nerses Zakaryan, Nişan Gülistinyan, Nişan kalfayan, mikayel Şam-
dancıyan, mirican artinyan, Nişan oydan, onnig mağazacıyan, on-
nig-Jirayr (onnik sırabyan), mıgırdıç ohannes Şahinyan, moses 
bedros manukyan, Parseğ Dinanyan, vırtanes Papazyan, Yenovk 
Şahen, Püzant keçyan, rafael karagözyan, vıramşabuh arabyan, 
vırtanes mardigyan, rosdom rosdamyan, rupen sevag (Çilingiry-
an), vramşabuh samuelof, rupen Zartaryan, sahak movsesyan, 
samuel Tomacanyan, aram krikoryan, Nerses Der kapriely-
an (Şahnur), Yervant Palaysan, Yervant Tolayan, aram ohnigyan, 
Nişan Padikyan, aram Papazyan, aram Yerçanig, sarkis keçyan, 
sarkis krikor Şahinyan, sarkis minasyan, sarkis Parseğyan, sarkis 
srents (sarkis hovhannes kılıçyan), sarkisof, serovpe Noradung-
yan, siamonto (adom Yarcanyan), sımpad Pürad (Der Gazarents), 
Taniel varujan (Çibukkyaryan), Tateos köseyan, Teodor mendzig-
yan, vahan altunyan, vahan kahyayan, vahram altunyan, vahram 
asaduryan, vahram Torkomyan, varteres asataryan (vartas), Yer-
vant basmacıyan, Zare mumcuyan, sarkis armdantsi, aram kal-
enderyan, arşag kazaysan, haçig bogosyan, harutyun kalfayan, 
sarkis bağdasar, adom Şahen (Yeritsyan), aram Yerçanig (bahti-
yar), armenag Topcıyan, artin mısırlıyan, İsdepan miskciyan, krikor 
miskciyan, Nişan Nahabedyan, Pilibbos Çilingiryan, sarkis arm-
dantsi, simon melkonyan, arteyakis İsrailyan, artin hasakoryan, 
agop küfeciyan, artin kondilyan veled-i ohannes, ardaş kolayan, 
ohannes Tilyan, avram (nam-ı diğer agop) Şahinyan veled-i kar-
abet, ohan vartabed mantgoni, İstepan kürekçiyan, arşak veled-i 
efzade Çarkçıyan vahan, artin kalenderyan veled-i avedis, arşak 
horosyan, bedros veled-i andon mitolyan, bedik veled-i karabed, 
Dikran Çelikyan, rafi…. , seçad Poradder Gazar, karabet veled-i 
agop Papazyan, kirkor oseyan veledi asai, kirkor veled-i bedros 
kigorkyan, Leon Şirinyan, Leon kigorkyan veled-i bedros...

COMPILED BY HISTORY FOUNDATION OF TURKEY
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TANİEL VARUJAN
(Çubukkâryan; 1884, Pırknik, 
sivas - 1915, Çankırı) Poet, 
lecturer. he was one of the 
brightest names of the pe-
riod. he arrived to Istanbul 
at the age of 12 and studied 
at the schools of the venice 
mkhitarian brotherhood in 
Pera and kadıköy. he studied 
at murad rafaelyan college 
in venice, and Ghent Univer-
sity in belgium. During the 
university years, his poems 
were published in several armenian newspapers and jour-
nals publishing within the borders of the ottoman empire. 
he returned back to Istanbul after the announcement of 
the 2nd constitutional monarchy in 1908. he lectured in To-
kat and his hometown sivas from 1909 to 1912, and acted 
as the principal of the Lusavoriçyan school in Istanbul from 
1912 until his death. The language he created going back to 
the roots of the armenian tradition, the pagan period was 
giving a new direction to the modern armenian poetry. In 
addition to the books he published, the Mehian (Temple) 
journal and Navasart (Pagan New Year) yearbook created 
a tremendous impression. his last book Hatsin Yerkı (Bal-
lad of the Bread) was hardly recovered from the Union and 
Progress police forces by his wife, and was published in Is-
tanbul in 1921. he was killed at the age of 31.
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Blessing of the Earth*
RECITED BY: Arsinée Khanjian

at the eastern part of the earth
Let there be peace.  
Let sweat, not blood, flow 
In the broad vein of the furrow, 
and at the toll of each hamlet’s bell 
Let there rise hymns of exaltation...

at the Western part of the earth
Let there be fecundity.
Let each star sparkle with dew,
and each husk be cast in gold
and as the sheep graze on the hills
Let bud and blossom bloom.

at the Northern part of the earth
Let there be abundance.
In the golden sea of the wheat filed
Let the scythe swim incessantly
and as the gates of granaries open wide
Jubilation let there be.

at the southern part of the earth
Let all things bear fruit.
Let the honey thrive in the beehive
and may the wine run over the cups
and when brides bake the blessed bread
Let the sound of the song rise and spread.

TraNsLaTeD bY: TATUL SONENTZ

(*) Andastan. The ritual of the ceremonial blessing of the four corners of the 
earth – a sacrament of the armenian apostolic church
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DİKRAN ÇÖGÜRYAN
(1884, Gümüşhane - 1915, 
ayaş) Writer, poet, educa-
tor. he lived a very poor 
childhood, which he lat-
er commemorated as “I am 
so grateful for this”. he was 
raised in a monastery or-
phanage; he told in his work 
Vankı (Monastery) about his 
years in here. he graduated 
from the berberyan school 
in Istanbul in 1903. During 
the following years, he lec-
tured in this school on history, geography, and world lit-
erature. While lecturing at the armenian schools in Istan-
bul, he published very successful stories, poems, novellas, 
and reviews in the newspapers. he received a great inter-
est when his impressions related to his travels to europe 
and the ottoman armenia, are published in the newspa-
pers. In 1911-12, he published the quarterly literary journal 
Vosdan (Capital City) with mikael Şamdancıyan. he stood 
out as a promising writer and good speaker. he was killed 
at the age of 31.
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To My Mother
RECITED BY: Boğos Çalgıcıoğlu

a couple of sweet words that belong to days past pass me 
by like a friend, and bring melancholy to me tonight.

a sound that belongs to days past touches my soul; awak-
ening the smile of my mother, the smile of my mother with-
in me. ah! my mother is ill; my mother is weak; my mother, 
an abandoned woman!

a story rings in my ears with its vague and sorrowful melo-
dies. It reminds me of my mother’s voice, her many sweet, 
and many sorrowful lullabies.

ah! beautiful ancient song, holy legend, from whence do 
you come to me tonight, bringing along my mother’s smile! 
how long have I lived, after all, my dear Lord! how I have 
forgotten her pale face!

I wish, how I wish, my dear mother, while I was small and 
sinless, that you had hurled my soul to the winds, and 
wrapped my tiny hands in beeswax.

Today arms made of wax suffocate me every day; my soul, 
like a wounded and fragile reptile crawls across dark pits, 
and wet and slabbery surfaces.

I wish, I wish, dear mother, when I was still small and sinless, 
that the shadows of the valley, had swept my soul, along 
with the winds, within and on top of your tears, swept my 
soul far, far away.

Now the tears are sharp like the turquoise stone of sin, they 
bite my cheeks. and kisses burn my face like red-hot iron, 
and my heart, look, how it lies in ruins.

ah! my dear mother, how I would like to sleep beneath your 
kisses, your tears, tiny and sinless, that is how I would like 
to die.
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KEĞAM PARSEĞYAN
(1882, Istanbul - 1915, ayaş) 
Writer, journalist. he stud-
ied at the Gedikpaşa ar-
menian school. he made 
his debut with his articles 
in manzume newspaper. he 
worked as the editor of Aza-
damard (Freedom Fight), 
from the very first issue to 
the last issue. he published 
Aztag (Factor) journal with 
his friend Şavarş misakyan 
after 1908. In 1914, he estab-
lished Mehian (Temple) journal with leading writers and po-
ets of the period with the aim of bringing in unprecedent-
ed innovations in the armenian literature. he generally told 
the stories of the people from lower classes in his stories 
and he was known as a bright young writer. he was killed 
at the age of 33.



13

Humble Heroes
RECITED BY: Karin Karakaşlı

sparks resplendently fly about in darkness, emanating 
from a source of fire made of inexhaustible metal, from a 
fountain of flames, flashing thousands of times, falling like 
rain.

hammers pound and pound again upon the anvil, with loud 
and formidable blows, with an angry and vengeful rhythm, 
with the violence of wild desire, and the solemn force of 
the worker’s muscle; to shape the red hot iron, to sharpen 
the tip of a shaft. 

These workers, sharpened by the awareness of depriva-
tion, and dignified in their sharpness, with their tiredness 
that knows no exhaustion, if we consider them unfortunate 
sufferers, it is precisely with the hammer-sound of their will 
that they drown misfortune and suffering, and cast iron 
with the power of their riveted will that rises from their 
chest. The light of the sparks illuminates their faces, be-
cause light wants to compose hagiographies of their hero-
isms, forgotten and rendered invisible in the dark, because 
light brings out gallantry from the hearth of misfortune, of 
will, and of creative Labour.

so here they come down, here they blow and here they re-
sound, the hammers of the shaft makers; sparks fly off the 
red hot iron; and amidst the sparks and flames of the fur-
nace, the faces of the humble heroes of Labour are illumi-
nated.
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SIMPAD PÜRAD
(Der Ğazarents; 1862, Zeytun 
- 1915, ayaş) Writer, educator, 
politician. he studied at Ja-
rankavorats school in Jerusa-
lem. he attended to the sor-
bonne University as a guest 
student. he lectured in his 
hometown Zeytun (süleyman-
lı), as well as in sis (kozan), ko-
motini, samsun, Istanbul, cai-
ro, and alexandria. During the 
abdülhamit period, he was ar-

rested for being a member of hınçak political party and 
served his time in maraş and aleppo prisons for five years. 
he told about this period of five years in his book Pande 
Pand (From Prison to Prison). he ran away to egypt during 
the massacres in 1896. he lectured, opened schools, wrote 
for newspapers, and carried out political activities in every 
place he went. he published Pünig (Phoenix) and Nor Or 
(New Day) newspapers while he was in egypt. after the an-
nouncement of the 2nd constitutional monarchy in 1908, 
he returned to Istanbul and published Pünig and Kağapar 
(Idea) newspapers. he published several novels and stories 
on political and revolutionary themes. he was killed at the 
age of 53.
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Letters from Ayaş Prison
RECITED BY: Seda Byurat

28 APRIL 1915 • Do not worry about me. I am alive, and well. an 
I am not alone, there are 84 of us. God willing we will be saved 
soon. 

16 MAY• Teodor mendzikyan is being held here despite the tele-
gram from ali ekber han, which notifies that permission has 
been received for his return to Istanbul. We are eight people of 
Iranian descent here. We have written petitions and are waiting 
fore a response. We also sent a telegram to the Patriarchate, but 
there has been no news yet. send me a bible so I can get rid of 
my troubles a little.  

26 MAY • I have great hopes that justice will eventually be done. 
This is a storm, and it will pass, do not worry.

30 MAY• Last week, agnuni, khajag, Zartaryan, cangülyan, 
Dağavaryan and sarkis minasyan were summoned to anka-
ra from among us. We do not know where they are now. I am 
sad, because although we suffered so much under the autoc-
racy [İstibdat, the reign of abdul hamid II] we are unjustly be-
ing tormented during this period of Freedom and constitution-
al monarchy. alas, was this to be the fate of those who suffered 
so many trials and tribulations for many years for the home-
land! If Talaat bey knew the disaster and privation I am subject-
ed to, he would put an end to this situation that casts a shad-
ow on his honour. my poor wife! You, who during the autocra-
cy, suffered so much distress and lost your eye sight, which po-
lice chief would not show compassion to you if he were to see 
you! I have no doubt, the day of justice will come – and that day 
is very close! Yet alas, all we have suffered will not be redressed!

6 JUNE • Go to the Patriarchate and after giving my respects to 
his highness, tell him that he should not content himself with 
the release of hocasaryan only, and that he has to secure the 
freedom of the other captives as well. read him these words.
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ParT 1

KARDEş TÜRKÜLER
oror, Khatchadour Avedissian
Gudi - meşke, traditional

Taniel Varujan / Blessing of the Earth
recited by:  arsinée khanjian 

HASMIK HARUTYUNYAN & KARINE HoVHANNISYAN
Gorani, traditional • Kele Lao

Dikran Çögüryan / To My Mother
recited by: boğos Çalgıcıoğlu 

ERKAN oĞUR
Ahçik • Your Amber Locks of Hair

ERTAN TEKIN & ARI HERGEL
me in Your World, Ertan Tekin
(From the last words of Gomidas)

Keğam Parseğyan  / Humble Heroes
recited by: karin karakaşlı 

ARA DINKJIAN 
even If You Leave, Ara Dinkjian

ARA DINKJIAN & oNNİK DINKJIAN
Garod, traditional

ARA DINKJIAN & oNNIK DINKJIAN 
& KARDEş TÜRKÜLER
mamiş (Lover, Do not cry)

ARA DINKJIAN & oNNİK DINKJIAN 
& HAÏG YAzDJIAN & KARDEş TÜRKÜLER
bingöl

HAÏG YAzDJIAN
Kuyr Grung • Hazar Nazov Yar
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ParT 2

Sımpad Pürad / Letters from Ayaş Prison
recited by: seda byurat 

şAHAN ARzRUNI
ağıt, Arno Babacanyan • Toccata, Aram Haçaduryan

şAHAN ARzRUNI & ERMAN İMAYHAN
Impromptu, Aleksandr Harutyunyan

HENNING ScHMIEDT & ERMAN İMAYHAN
homage to Gomidas, Zülfü Livaneli

Siamanto / Thirst 
recited by: Gérard malkassian 

EILEEN KHATcHADoURIAN
siretsi Yars Daran, lyrics: Avedik Isahakyan-music: traditional
• I wept • Atchkert

Parseğ Şahbaz /  Politics 
recited by: karolin mamigonyan 

JoRDI SAVALL & DAVID MAYoRAL,
GAGUIK MoURADIAN, HAÏG SARIKoUYoUMJIAN
azat astvatsn & Ter kedzo, traditional • Garun a, Gomidas
• Alagyeaz, Gomidas • Menk kadj tohmi, T. Tchukhadjian
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SİAMANTo
(atom Yarjanian; 1878, eğin – 
1915, ayaş) Poet. he arrived 
to Istanbul at the age of 13 
and studied at miricanyan 
and berberyan schools. he 
ran away to Geneva during 
the massacre days after the 
osmanlı bank raid in Istan-
bul in 1896. he followed lit-
erature classes in sorbonne 
University in Paris. his po-
ems were published in sev-
eral newspapers abroad in 
armenian language. he returned back to Istanbul after the 
announcement of the 2nd constitutional monarchy in 1908. 
he lived in the Usa from 1909 to 1911. he has become one 
of the most important representatives of the symbolism 
movement in armenian poetry and undisputedly the most 
successful poet together with Taniel varoujan. his works 
generally provided themes from the ancient times of the 
armenian history and the recent massacres. he was killed 
at the age of 37. 
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Thirst
RECITED BY: Gérard Malkassian

my soul is listening to the death of the twilight
kneeling on the far-away soil of suffering,
my soul is drinking the wounds of twilight 

and of the ground
and within itself it feels the raining down of tears.

and all the stars of slaughtered lives,
so like to eyes grown dim,
In the pools of my heart this evening 
are dying of despair and of waiting.

and the ghosts of all the dead tonight
Wait for the dawn with mine eyes and soul
Perhaps, to satisfy their thirst for life
a beam of light will fall upon them for high.
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PARSEĞ şAHBAz
(1883, boyacıköy, Istan-
bul - 1915) Journalist, poli-
tician. he studied at bezci-
yan, Getronagan and mkhi-
tarian (kadıköy) schools in 
Istanbul, and at murad rafa-
elyan college in venice. af-
ter he returned back to Is-
tanbul, he published Dzağig 
(Flower) newspaper togeth-
er with mikael Şamdancıyan. 
he ran away to egypt when 
a group of young armenians 

were arrested due to the assassination attempt to the Pa-
triarch mağakya ormanyan in 1903. he involved with trade 
in egypt, but never gave up from politics. he published two 
journals, Grag (Fire) and Mıdrag (Whip), in alexandria. he 
returned back to Istanbul after the announcement of the 
2nd constitutional monarchy, but then went to the country 
a while later. he travelled to romania and egypt. he went 
to France in 1912 for studying law. In France, he contributed 
to the Pro armenia journal in French language published 
with the support of the european socialists. With the be-
ginning of the World War 1, he returned back to Istanbul 
with the mission assigned to him by victor berard, one of 
the leading socialists of France. he was known and popu-
lar with his skills in easily writing about his ideas and giving 
enthusiastic speech in front of the crowds. he was killed at 
the age of 32.
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Politics
RECITED BY: Karolin Mamigonyan

What a pathetic lie politics is!

how idiotic people are! 

What is war? What is the state? What is revolution? 

Why should some suffer for revolution, and some others to 
restrain them? 

Why should the youth of some nation be tormented, to kill 
tormented youth of some other nation? 

Who has given the right to a class of people to say that this 
piece of land is theirs, or that piece of land is others’? 

Who draws the borders?

ah! The army of idiots who pass by life ignorantly, without 
knowing how to live it, and instead of simplifying it, compli-
cate things, change dreams into pains, and want to make 
sure tears flow so much that they become seas!
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KARDEş TÜRKÜLER
a dance and music project that brings to stage the dances and 
songs of peoples of different languages and faiths from anato-
lia, Thrace and mesopotamia – and even from the caucasus and 
a part of the middle east. In the project not only songs are told 
in many languages, including Turkish, kurdish, armenian, syri-
ac, arabic, Greek, romany, macedonian, Laz language, circas-
sian, chechen and Georgian, also compositions are created and 
scenes of dance-music are written based on these traditions and 
forms. kardeş Türküler, since 1993 through music albums, con-
certs and dance-music shows, aims at shedding light on similari-
ties, differences and richness of the thousand year old traditions 
of these lands. 

¯ Oror, Khatchadour Avedissian 
¯ Gudi/Meşke, traditional

HASMIK HARUTYUNYAN
born in Yerevan, harutyunyan is one 
of armenia’s best-known folk singers, 
and specializes in traditional armenian 
songs and dances. she is soloist for Ye-
revan’s shoghaken Folk ensemble, and 
has recorded several cDs with import-
ant international production companies. 
she has performed in concerts around 
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the world, presenting armenian folk songs and dances in noted 
concert halls such as carnegie hall, Theatre De La ville in Paris, 
France. her cD “armenian Lullabies” was recognized by the New 
York Times as the “best armenian recording” worldwide in 2004. 
she is entitled as meritorious artist of the republic of armenia.

KARINE HoVHANNISYAN 
she is a member of the shoghaken Folk en-
semble and she is a professor at the komi-
tas state conservatory in Yerevan. she re-
corded solo cDs in the Us, for the labels 
celestial harmonies and Traditional cross-
roads. she performs worldwide with the 
shoghaken Folk ensemble. hovhanissyan 
has performed with symphony orchestras 
in the Us,  Qatar and Uae.  she is entitled 
as meritorious artist of the republic of ar-
menia.

¯ Gorani, traditional ¯ Kele Lao

ERKAN oĞUR
he started playing violin, bağlama, flute and 
cümbüş when he was 4. he has graduated 
from the music Theory faculty of the Istan-
bul state conservatory. In his work, he con-
centrates on playing lute, kopuz or dede 
bağlama, oud, e-bow, fretless guitar, clas-
sic guitar, electronic guitar and also uses his 
own voice. he employed improvised jazz 
takes in Telvin, his cD with Telvin Trio, his al-
bum Fretless was chosen as the creative al-
bum of the year in europe. oğur has reserved his place in the 
world music literature, as the “developer of the fretless guitar 
and the fretless bağlama instruments”.

¯ Ahçik ¯Your Amber Locks of Hair
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ERTAN TEKİN
born in Istanbul, he is from erzurum (Garin). 
he was raised by his father Şahamettin Tekin 
through the mentor-protege principle. he has 
been working for over 30 years on imposing 
the duduk-mey-zurna trio on all genres, spe-
cially on the armenian-anatolian-kurdish mu-
sic. The musician recorded numerous works to-
gether with many artists both from Turkey and 
from around the world. his solo pieces are also 
included in these recordings.

ARİ HERGEL
born in Istanbul, hergel studied at Istanbul Technical Universi-
ty Department of aerospace engineering. he started to play the 

piano during his primary school years and completed a 
four-year classical guitar program with melih Güzel at 
Pera school of Fine arts. In 2002 hergel began playing 
bass guitar at the sayat Nova choir orchestra and later 
on performed with groups playing armenian music. con-
tributed in many projects and recordings within boğaziçi 
Performing arts as a performer and arranger. continues 
his musical practice at arakasd orchestra and bajar en-
semble as an arranger and bass guitarist.

¯ Me in Your World, Ertan Tekin

ARA DINKJIAN 
born in the Us as the son of a family from Diyarbakir. his father 
is onnik Dinkjian, the living legend of the armenian traditional 
music, from whom he learned about the anatolian music, and 
whose oud he learned to play.  ara Dinkjian, one of the best play-
ers of oud, is known as the member and founder of the Night 
ark group and has many famous compositions. his compositions 
were vocalized by important performers from around the world, 
and songs were written for them in 13 languages. among the fa-
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mous compositions by him, are ağladıkça [as we cry] – sang 
by ahmet kaya, and sezen aksu’s songs Yine mi Çiçek [Flowers 
again?], hoşgeldin [Welcome], sarışınım [come my blond] and 
vazgeçtim [I gave up].

¯ Even if you leave, Ara Dinkjian

oNNIK DINKJIAN
as a son of a family from Diyarbakir, Dinkjian was born in 1929, 
in Paris, France. Dinkjian, whose family migrated from Diyarbakir, 
found happiness in singing in the armenian church in Paris, af-
ter starting his life as an orphan. Dinkjian migrated to the United 
states in 1940, and through his singing performance gained the 
acclaim of the america-armenian community. he published al-
bums that contain armenian folk and popular songs. on the oth-
er hand, he always kept his sympathy towards the music of ar-
menian church rites. he published an album called havadamk, in 
which he collected songs of rites and liturgy. one of his import-
ant contributions to the armenian music is his vocalization of 
songs in his hometown Diyarbakir’s native dialect and his com-
positions in this dialect. 

¯ Garod, traditional  ̄  Mamiş (Lover, Do not Cry, with Kardeş Türküler)
¯ Bingöl (with Kardeş Türküler and Haig Yazdjian)
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HAIG YAzDJIAN
born to an armenian family in syr-
ia, Yazdjian is an oud soloist, com-
poser and a singer, whose ancestors 
are from kayseri. Yazdjian lives in 
Greece, and his albums are released 
worldwide through Greece’s pres-
tigious record label, Libra music. In 
these albums, he developed his own 
round of freely merging styles and 
idioms. he collaborated with ma-
ny world famous musicians such as elefteria arvanitaki, maria 
Farantouri, George Dalaras and Djivan Gasparyan.

¯ Kuyr Grung ¯ Hazar Nazov Yar

şAHAN ARzRUNİ
Pianist arzruni enjoys an international reputation as a re-
citalist, chamber music partner and soloist with orches-
tras. his accomplishments as an ethnomusicologist, writ-
er, lecturer and producer have also made him a sought-af-
ter figure.  he has recorded over twenty albums, focusing 
primarily on music composed by the masters for younger 
pianists and on repertoire created by armenian compos-
ers. he has performed all over the world. In 2013, hiss per-
formance of khachaturian was selected by the republic 
of armenia’s ministry of culture for inclusion in a special 
set of recordings marking the very best of armenian mu-
sical talent. he lives in New York.

¯Elegy, Arno Babacanyan ̄  Toccata, Aram Haçaduryan

ERMAN İMAYHAN
born in Istanbul, İmayhan started playing violin in 1994, while 
working with Prof. reşit erzin, at the mimar sinan Fine arts Uni-
versity (msFaU) state conservatory. In 1999, he won a prize at 
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the international violin con-
test organized by aNaÇev in 
bilkent University. he studied 
at munich conservatory, and is 
currently working with Natalia 
Gutman. he serves as a faculty 
member in the (msFaU) state 
conservatory.

¯ Impromptu, A. Harutyunyan
(with Şahan Arzruni)

HENNING ScHMIEDT
born in 1965 in saxonia. he has performed as a 
composer, arranger and pianist with internation-
al artists such as mikis Theodorakis, maria Faran-
touri, Zülfü Livaneli and Jocelyn b. smith for over 
70 albums. he participated in both small ensem-
bles and symphony orchestras  and has held 
concerts worldwide with his music that crosses 
the boundaries between jazz, world music and 
contemporary music. he has received the IFPI 
Jazz award, the German critics’ award, and the 
2nd Prize at the International Jazz Festival hoe-
ilaart.

¯ Homage to Gomidas, Zülfü Livaneli
(with Erman İmayhan)

EILEEN KHATcHADoURIAN
khatchadourian was born in beirut in 1978 
to an armenian-Lebanese family. In Decem-
ber 2008, she launched her debut album “mi-
dan”, which is an exquisite mixture of tra-
ditional armenian songs blended with the 
rhythms of alternative rock. The album won 
the “best rock album” award at the ar-
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menian music awards in Los angeles in 2009. In march 2013, 
khatchadourian performed at her first concert in Los angeles for 
the mosaic Festival to a crowd of 4000 who welcomed her with 
enthusiasm.

¯ Siretsi Yars Daran, lyrics: Avedik İsahakyan, music: anonymous
¯ I wept ¯ Atchkert 

JoRDI SAVALL
savall is an exceptional figure in today’s music world and one of 
the most versatile musicians of his generation. he rediscovered 
long forgotten compositions from 16th and 17th centuries in the 
archives and managed to make them popular again. savall en-
joyed a worlwide fame with his music for the film “all the morn-

ings of the World”. With 
the ensembles founded to-
gether with his wife mont-
serrat Figueras - hespèri-
on XXI, La capella reial 
de catalunya and Le con-
cert des Nations - he made 
many recordings and per-
formed at many concerts 
around the world. savall is 
a composer and viola de 
gamba player who holds 
artist For Peace title of 
UNesco. The two major 
sources for his album es-
prit D’armenie [armenian 
spirit] which he produced 
together with hespèrion 
XXI ensemble, are musi-
cologist Tahmizian’s “The-
saurus of armenian melo-
dies” and komidas’ compi-
lations.
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HAïG SARIKoUYoUMDJIAN
sarikouyoumdjian was born in 1985 and began playing 
the duduk  at the age of 13. he studied with different 
masters in armenia, where he learnt on the one hand the 
technique of the instrument, with all its nuances, and on 
the other hand the traditional repertoire with all its sub-
tleties. he now works on various projects by “medjlis”, 
which brings together armenian music with jazz, and 
contemporary music.

GAGUIK MoURADIAN
born in armenia, mouradian was trained at the 
komitas conservatory with a classical music rep-
ertoire, where he also studied traditional mu-
sic for the kemancha. he teaches at the komitas 
conservatory in armenia, and he is soloist in an 
ensemble which performs medieval repertoire.

DAVID MAYoRAL
mayoral, who lives in spain, began his musical 
training with the piano. his career in the world of 
classical percussion began with Juanjo Guillem, 
but he soon grew interested in 
historical percussion and stud-

ied arabic percussion. he is a founding member 
of Transit, an educational project which pres-
ents a journey through the musical traditions of 
India, cuba and the middle east through their 
percussion instruments.

¯ Azat astvatsn & Ter kedzo, traditional 
¯Garun a, Gomidas ¯Alagyeaz, Gomidas
¯Menk kadj tohmi, T. Tchukhadjian

WITh The sUPPorT oF The DeParTameNT De cULTUra oF The 
GeNeraLITaT De caTaLUNYa aND The INsTITUT ramoN LLULL
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EXHIBITION • NALAN YIRTMAÇ
The work comprised of portraits of armenian intellectuals ar-
rested, exiled and killed on april 24 and in its aftermath is cre-
ated by artist Nalan Yırtmaç. This work pulls them out from 
under the generic heading of “arrested and cast out arme-
nians” and turns them into people with familiar names and 
faces; the active participants of the cosmopolitan ottoman 
intellectual milieu. These portraits the artist has produced in 
her own pictorial language based on photographs from the 
few publications that have survived to the present day sum-
mon a past that is scarcely known by some and completely 
ignored by others back to collective memory.
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